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fl ease turn o it= cell pho nes a nd pag e rs for the duration o~ th e concert. Tha nk Y ou. 
Ave Maria Franz Biebl 
(1906-2001) 
an-anged by Elizabeth Macdonald 
York Community tligh School S ymphony Cello E_nsemble 
Concertino for String Orchestra 
Allegro molto 
Midnight Prayer 
Samuel Adler 
(born 1928) 
William Hofeldt 
(born 1951) 
Canzona Per Sonare No. 4 Giovanni Gabrieli 
(1557-1612) 
manged by Joseph J. Phillip 
York H igh School combined Cadet and Concert Strings 
Simple Symphony 
Boisterous Bouree 
Playful Pizzicato 
Sentimental Saraband 
Frolicsome Finale 
Benjamin Britten 
(1913-1976) 
· American Salute 
from The Planets 
Jupiter, The Bringer of Jollity 
York Symphony Strings and ISU Symphony Orchestra 
R.ay E_. Ostwald, conducting 
~ Intermission~ 
Suite from "The Firebird" ( 191 l, rev. 1919) 
Introduction: The Firebird and Her Dance; Variation of The Firebird 
The Princesses' Round Dance: Khorovode 
Infernal Dance of King Katscher 
Berceuse 
Finale 
Ill inois State University Symphony Orchestra 
G lenn !:)lock, conducting 
Morton Gould 
(1913-1996) 
Gustav Holst 
(1874-1934) 
Igor Stravinsky 
(1882-1971) 
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f rogram Notes 
flFranz Xaver Biehl (1906-2001) was one of the most respected German composers of music for choir. 
II His setting of the Ave Maria (1964) was originally written for the men 's chorus of a local fire depa11ment 
near Munich, Germany. The work was little known for many years , until an American choir which had 
performed for Bavarian Radio brought it back to the U.S. "Ave Maria" soon achieved phenomenal l ~opularity_ ';.ith ~hoirs here, and a p?pular recording by the San F1:ancisco based choir Chantic~ee.r ~ade Ave Mana an mternat10nal hit. Ehzabeth MacDonald, the cello instructor at Washington University in 
St. Louis an-anged the piece for seven pait cello ensemble. The piece opens with an unaccompanied 
melody in the style of a Gregorian chant. The full cello ensemble enters, with four parts (seated to your [I right) musically "conversing" with the three other parts (seated to your left) . Two different solo chants II follow, each followed again by full ensemble passages. 
Composer Samuel Adler (b. 1928) came to America from his native Germany at the age of 11 , the son of I two musical parents. With degrees from Boston College and Harvard University, Adler studied composition with Aaron Copland, Paul Hindemith, Walter Piston and Randall Thompson . He served on I the faculties of North Texas State University and the Eastman School of Music. The first movement of 
Adler's Concertino for String Orchestra (1956) is marked Allegro 1110/to (very fast) and includes 
sudden dynamic changes and active counterpoint within all sections of the string orchestra. I Composer William Hofeldt (b. 195 I) composed M;dnight Prayer: In the Company of Angels 
specifically for the 2000-20Ql York Symphony Orchestra. Scored for strings and harp, the piece begins 
· with a mysterious, somewhat ominous introduction, played at a very slow tempo in the key of G minor. I The main theme enters, sounding very hopeful and peaceful in G major, setting the mood for the main body of the work. The title was chosen by the composer and York students together, during a visit in 
. January of 2001. This piece was first performed publicly January 26, 2001, at the IMEA and MENC 
North Central Conference in Peoria, Illinois. fl The Italian composer Giovanni Gabrieli (1557-1612) was a famous organist and composer in the city of l Venice. Much of his music was performed in the large, majestic cathedrals such as St. Mark's of Venice. 
I fl 
Gabrieli ' s music is often antiphonal, intended to be performed from opposing sides or ends of the 
cathedral to create a live stereo or echo effect. Most of his Canzona per Sonare No. 4 is fugal in nature, 
and played in a loud dynamic range, while a middle section features syncopated rhythms at a softer level. 
Imagine the final triumphant cadence as it might ring and reverberate for up to ten seconds after the final 
releaseinSt.Mark'sCathedral. 
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British composer Benjamin Britten (1913-1976) composed his Simple Symphony in 1935 at age 22. 
The piece is anything but "simple" to perform, but is so titled because Britten based the work entirely on 
melodies he originally wrote between the ages of ten and thirteen. The titles of the four movements are 
very accurate in their descriptive nature, and in the melodies we can see the simplicity of a child, 
combined and contrasted with the compositional and orchestrational genius of the maturing composer. 
American composer Morton Gould (1913-1996) left a vast legacy of music of which symphony 
orchestra literature is only a small part. He worked as a conductor, composer and arranger for New York 
radio stations until a premiere by Leopold Stokowski and the Philadelphia Orchestra launched his 
compositional career. Gould's jazz and folk-influenced music often resembles that of his contemporaries 
Aaron Copland and Samuel Barber. He received a Grammy award for one of his recordings conducting 
the Chicago Symphony, won a Pulitzer Prize for his 1995 composition Stringmusic, and received 
Kennedy Center honors in 1994 for his contributions to American culture. American Salute was 
composed in 1943, a patriotic fantasy based on the tune "When Johnny Comes Marching Home." Note 
the featured moments for bassoons, bass clarinets, English horn, harp and timpani. 
f' rogram Notes (cont.) 
In March of I 913, Gustav Holst ( 1874-1934) received an anonymous gift which enabled him to travel to 
Spain with Clifford Bax, an astrologer and friend who introduced him to the concepts of astrology. Holst 
also had Alan Leo's book The Art <!{Synthesis in his library, which discussed the astrological 
characteristics of each planet. Composed from I 914-1916, the first complete performance of The Planets 
was given in 1920. Holst called The Planets "a series of.mood pictures," and seemed lo consider them a 
progression of life. If so, then "Jupiter, the Bringer of Jollity" represents the "prime" of life, including 
with the recognizable center melody, which was later an-anged to the words of "I Vow to Thee, My 
Country." Before Holst started to compose The Planets, composers Arnold Schoenberg and Igor 
Stravinsky had both visited England and caused quite a stir, conducting their Five Orc_hestra/ Piece_s Op. 
18 and Le sac re du pri11temps (The Rite of Spring) respectively. The use of unconvent10nal harmonies , 
dissonance and meter in some portions of The Planets can be traced to these influences as well as to 
Holst's familiarity with the music of the French composer Claude Del:iussy ( 1862-1918). Holst never 
wrote another piece like 771e Planets again , as he hated the idea of his music being "popular." When 
people would ask for his autograph, he gave them a typed sheet of paper that stated th_at he didn't _give 
autographs. The public seemed to demand of him more music like The Pla11ets , and_ his l~\er_ music 
seemed to disappoint them. In fact, after writing the piece, he claimed to abandon his behef m astrology, 
though until the end of his life he reportedly continued to give his friends their horoscopes. How ironic 
that this piece that made Holst's name famous throughout the world brought him the least joy in the erid. 
For Russian composer Igor Stravinsky (1882-197 I), composing the ballet The Firebird marked a 
turning point in his career. With its premiere in 1910, al the age of 28, Stravinsky became an overnight 
sensation as the most gifted of the younger generation of Russian composers. While his compositional 
techniques in The Firebird were shocking to the audiences of the time, critics were quick to proclaim 
Stravinsky the most gifted of what was then considered the younger generation of Russian composers. 
The Firebird was written for the Ballet Russe ("Russian Ballet") in Paris, under the auspices of impresario 
Serge Dyagilev. The ballet's story is based on a combination of Russian folk tales, wherein the hero Ivan 
captures the Firebird while hunting, and grants the Firebird her freedom in exchange for one of her 
magical feathers, which he can use to summon her if he should find himself in dan~er. Ivan t~en falls in 
love with the lovely princess Tsarevna, causing him to fall under the spell of the evil Kostchet. A battle 
ensues between Ivan and the Kastchei", when Ivan is able to summon the Firebird, who causes the evil 
Kostchei followers to dance themselves to exhaustion and death, allowing Ivan to find and smash the egg 
that contains the soul of Kastche"i,. With that, Ivan and Tsarevna are free to man-y, Ivan is crowned, all of 
the Kastche"i,'s spells are broken, and the Firebird flies away. This post-battle resolution leads us through 
the beautiful and triumphant "Berceuse" and "Finale" of the ballet. The Berceuse (or "Lullaby") features 
an extended bassoon solo, with interjections by solo cello and oboe. A very mysterious transition 
dominated by strings playing a shimmering tremolo (fast, unmetered bowing) leads directly into the 
Finale, which begins with a famous lyrical horn solo. The Finale builds in intensity and volume to a 
glorious climax, dominated ultimately by the brass. Portions of the ballet music are prominently featured 
in Disney's movie Fa11tasia 2000. 
I E:,iograph_y 
I I Ray Ostwald received the Bachelor of Music Degree in instrumental music education and v_ioli_n performance, as well as the Bachelor of Arts degree m mathematics from Lawrence University m Appleton , Wisconsin . He earned the Master of Music degree from the University of Wisconsin -
Madison , where he taught undergraduate music education and studied conducting with David Becker. Mr. 
I 
Ostwald cun-ently directs the orchestras at York Community High School in Elmhurst Community Unit 
·. I District 205. Previously, he directed the Elgin High School Orchestras in School District U-46, where he 
I also tau~ht el~m_entary strings in the Bartlett area of that di~trict, as weH as conducting the West Suburban 
Youth Sinfonia m LaGrange, and the Elgm Area Youth Stnng Orchestia. Mr. Ostwald has served on the 
faculties of the Blue Lake Fine Arts Camp in Michigan, as well as the University of Wisconsin Summer 
Music Clinic. He has made numerous guest conducting and clinician appearances throughout the 
Midwest, including the IMEA District Ill Senior Orchestra, the Fox Valley Festival Orchestra, the District 
21 I High School Honors Orchestra, the Elgin Civic Orchestra, the Madison Community Symphony 
Orchestra, the Judson College Wind Ensemble, the Lawrence University Low Brass Ensemble and 
numerous regional and festival orchesu·as. Other appearances include conducting the Ecuador National 
Symphony Orchestra of Quito in 1996 and conducting at the Western Jamaica International Band 
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Festival. He has served as Orchestra Chair for IMEA District I and Orchestra Chair of the Fox Valley 
Music Festival. A member of the American String Teachers Association, Music Educators National 
Conference, Chicago Federation of Musicians, The Conductors' Guild, Phi Beta Kappa and Pi Kappa 
Lambda, Mr. Ostwald is active as a violinist and violist in chamber music and orchestral performance, has 
presented lectures at several conferences and teacher institutes, and has published a number of 
an-angements, editions and original compositions. Recently he authored chapters for Volumes I and II of 
the book Teaching Music through Pe,fomumce i11 Orchestra, published by GIA Publications of Chicago. 
Mr. Ostwald has motorcycled in 45 states and four countries, and lives in Elgin, Illinois with his wife 
Leah and their cats, Bach and Beethoven. 
Glenn Block, has served as the Director of Orchestras and Opera and Professor of Conducting at Illinois 
State University since 1990. In addition, he is in his 23'd year as Music Director of the Youth Symphony 
of Kansas City. Prior to his appointment at Illinois State in the fall of 1990, Dr. Block served for 15 years 
as Director of Orchestras and Professor of Conducting at the Conservatory of Music of the University of 
Missouri - Kansas City and Music Director of the Kansas City Ci vie Orchestra. Born in Brooklyn, Dr. 
Block was educated at the Eastman School of Music. He received his Ph.D. from the University of 
California at San Diego. 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional orchestras. 
Foreign guest conducting have included concerts and master classes at the Fountainebleau Conservertoire 
in France, and concerts in Spain, Canada, Colombia, Estonia, Russia, Italy, Hungary, Austria and 
Czechoslovakia. He has served on the Boards of Directors for both the Conductors Guild and the Youth 
Orchestra Division of the American Symphony Orchestra League. The Youth Symphony of Kansas City 
and Dr. Block made their Carnegie Hall debut in June, 1997. 
Dr. Block has served on the faculty of the National Music Camp at Interlachen as Resident Conductor of 
the World Youth Symphony Orchestra, and at the Interlachen Arts Academy as Visiting C~nductor. ~ 
addition, he has served as Music Director of the Summer Festival Orchestra at the Rocky Ridge Music 
Center in Estes Park, Colorado. 
In the summer of 2000, Dr. Block and the Youth Symphony of Kansas City were featured as the Festival 
Orchestra at the Western Slopes Music Festival in Crested Butte, Colorado and at festivals in northern 
Italy and Tuscany. In the summer of 2001, Dr. Block was been invited to return_ to Italy to guest c?nduct 
at a series of Italian music festivals with Italian orchestras and to teach conductmg at the Academ1ca 
Boccherini in Lucca. Dr. Blqck and the Youth Symphony of Kansas City return to Italy during the 
summer of 2006 for a series of concerts at Italian summer festivals . 
Violin I 
Michelle Parker*# 
Sunitha C. Suresh # 
Aneesha K. Suresh # 
Teresa L. Augelli 
Meg Collis 
Gabrielle M. Soltys 
Kristen Farrell 
Andrea L. Munger 
Kimberly Scudder 
Samantha Bauer# 
Amisha Shah 
Jacqueline Neidhardt# 
Lisa DesJardins 
Crystal Hollis 
Violin II 
Elizabeth Mattson * 
Candice Brain 
Gina Santino 
Anne Lawrence 
Jacqueline N. Korinek 
Gina Stonikas 
Brittany Losacco 
Sarah Elizabeth Borzym # 
Alyssa Kramer 
Ashley Joelle Dick 
Lauren N. Turk 
Jessica L. Lambert 
K. Adam Nelson 
Deanna Gaetto 
Kristin Menas 
Viola 
Esther Rose Krause * # @ 
Sarah Grabinski 
Pamela Livorsi # 
Alison Reeves 
Jolanta Lutow 
Katie Ferguson 
Kelly Markowski 
Samantha DeBemardis 
y ork. S_ymphon_y Orchestra 
Cello 
Audrey Holmer * 
Tim Gauger 
David Mei#@ 
Keith Potts 
Avni Dervishi #@ 
Sarah Hsi 
Michael T. Grittani # 
Claire T. Woerner# 
Mary O'Malley 
Terry King 
Heidi Tucker 
Lisa Pronove 
Victoria Lewis# @ 
Cello 
Audrey Holmer * 
Tim Gauger 
David Mei#@ 
Keith Potts 
Avni Dervishi #@ 
Sarah Hsi 
Michael T. Grittani # 
Claire T. Woerner# 
Mary O'Malley 
Terry King 
Heidi Tucker 
Lisa Pronove 
Victoria Lewis # @ 
Bass 
Alana E. Richardson * # 
Kurt A. Sanderson 
Kyle A. Thompson 
Rachel Krause 
Kara Sajeske 
Harp 
Jennifer Entwhistle * 
* = principal 
# = IMEA Dist. I 
@ = IMEA All-State 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
y ork Cadet Orchestra 
Violin (alphabetical) 
Peter Bennett 
Kelly Delahanty 
Michelle DuPrey 
Stephanie Eder * 
Janine King 
Kelly Madden 
Kayla Mullaney 
Courtney Patrice Owens 
Patricia Pernal 
Kerry Poreda *,* 
Katherine Ratliff 
Mary Rudolph 
Jessica Sapinski 
Crystal Scott 
Michael P. Sgarioto 
Celin Thomas 
Rajiv Vavilikolanu 
Lindsey Whitmer 
Viola (alphabetical) 
Stephanie Dantino * 
Rebecca Glaubke 
Cello (alphabetical) 
Katharine Kancer 
Madeline Nelson 
Vanessa Salinas 
Vanessa Vazquez* 
Bass 
Kendra Zusag * 
Harp / Keyboards 
Jennifer Entwhistle * 
* = principal 
** = concertmaster 
York Concert Orchestra 
Violin I 
Megan McDunn, concertmaster ** 
Nadda Onkananuwonk * 
Madhav A. Suresh 
Rebecca Russ 
Ruijie Zhang 
Rebecca Hodgson 
Sofia Sanchez 
Meg Dolan 
Jessica Heuel 
Alyssa Gorecki 
Vithya Vazhakoottathil 
Sara Nester 
Kathy Scigacz 
Rebecca Harding 
Lauren K. Frendreis 
Lauren Maxon 
Violin II 
Lisa Derka * 
Abigail Heisler 
Lauren Balgemann 
Ryan Moroney 
Elizabeth A. Hickey 
Michelle Sapinski 
Benita Antony 
Lauren Grimmer 
Emily Drahokoupil 
Amanda Wilms 
Peter Sutterlin 
Kathryn Ocasek 
Jose T. Nateras III 
Marlene Pullorkunnel 
Rojin Thomas 
Viola 
Megan Moran * 
Amanda Hewson 
Erin O'Reilly 
Madeline Brodt 
Rosin Thomas 
Meaghan MacQueen 
Kevin Sullivan 
Joseph Selvaggio 
Edward Bush 
Cello 
Karen Achtien * 
Evagelos Kaldis 
Melanie S. Battistoni 
Ellen Ribar 
Mary Eshelman 
Nick Fanelli 
Jordan Wilson 
Bass 
Marjorie Yarbrough* 
John Schulte 
Meredith Brackett 
Brennan Bowman 
Daniel E. Desantis 
15U 5_ymphon_y Orchestra 
Violin I 
Bassoc;m Mark Ericksen, ro11rert111as1n 
Amy Zordan, principal Victoria Kuchta, asst. co11cer1111a.\'ler 
Michelle Sawyer Antony Verner, asst. crmcert111a.l'ler 
Guadalupe Esquivel, co11trabas.rno11 Christina Anderson 
I Sunhyung Cho Horn Hye-Ock Kim Anna Henry, pri11cipal Jennifer Kluchenek Christine Smeltzer 
Kate Markowski Tawnya Smith 
Taylor Nix Krista Reese I Hyosun Yoon Kayla Jahnke 
Violin II Trumpet 
Vonique Wilson, principal Joel Adair, principal I Alexander Choban Timothy Dillow Rebekah Kronborg-Mogil Cary Ruklic 
Arcadia Kust 
Sun-Young Lee Trombone 
David Victor Bradley HatTis, principal I Matthew Gabriel Viola John Garvens, bass 
Colleen Kuraszek, pri11cipal 
Colleen Doyle Euphonium 
I Ashlei Isaiah Meredith Melvin Pamela Kaufman Tuba 
Cello Erick Somodi, principal 
Aleisha Verner, principal 
Timpani I Juliane Festag Michael Malgoza, principal Gretchen Homickel 
Nate Kappes Percussion Kim Wedesky 
Ryan Borden I Double Bass Benjamin Stiers 
Dorian Jackman, principal Lawrence Rogers 
Mallory Alekna Keyboard 
I David Genty Laura Lizut, pri11cipal Chris Griffith Karl Kieser Harp 
Jacob Mariani Julia Jamieson, pri11cipal 
Brandon Mooberry Katrina Koszczuk I Michael White Staff 
Flute Jennifer Kluchenek, manager 
Emily Brooks, principal Pamela Kaufman, librarian 
I Rachel Wiersbe Victoria Kuchta, asst. manager Carmen Hawkins Mark Eriksen, webmaster Erin Lacox, piccolo Chris Griffith, public relations 
Oboe Orchestra Committee 
Laura Israelsen, principal Colleen Kuraszek, co-chair 
Anna Keehan Amy Zordan, co-chair 
Bradley Harris, secretary Clarinet Emily Brooks Christina Quatrini, principal David Victor Patrick Steadman Kim Wedesky Jennifer Bendy, bass clarinet Alan Gyssler 
I 
